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LEADING LADY 


Get ready for the 
applause. When it’s your 
turn to star, do it in 
Arthur Chapnik’s spring 
silks. Sizes 4-14. Bacall 
jacket in natural, $205. 
Stock tie blouse in beige, 
$160. Soft pleat pants in 
mocha, $165. 

Better Sportswear. 


jordan marsh 


In Boston, Framingham, Braintree, Burlington and Warwick, R.I., D-1480. 
Charge it! Use your Jordan Marsh, American Express® or Diners’ Club Card. 





Audi 4000S Diesel 5-speed $11,510 suggested retail price, P.O.E. Add transp., local taxes, dealer delivery charges. Photographed in Weikersheim, West Germany. © 1981 Porsche Audi. 


oe Considering the worrisome 

: energy-supply problem, this 
good news from Ingolstadt, Bavaria 
comes not a moment too soon. 

The impressive EPA fuel efficiency 
figures for Audi’s new 4000 DieselSedan 
are, indeed, heartwarming: 

EPA estimated mpg and 52 
estimated highway.* 

This Diesel sports sedan provides high 
efficiency because of the intelligent 


engineering we build into every Audi. 

The 4000 has an aerodynamic body, 
with a low, wind-resistant drag 
coefficient. 

It has a sophisticated front-wheel 
drive system and torsion-crank rear axle 
for outstanding roadworthiness. 

And while the 4000 Diesel has a very 
comfortable interior, yet there’s nothing 
superfluous about it. 

The raison d’étre of any diesel sedan 


is, inevitably, to be fuel efficient. 

But to be an Audi 4000 Diesel, is to be 
a refined car that’s also fun to drive. 

For your nearest Porsche Audi dealer, 
call toll free (800) 447-4700. In Illinois, 
(800) 322-4400. 

*Use “estimated mpg” for compari- 
son. Mileage varies with speed, trip 
length, weather. Actual highway mile- 
age will probably be less. 


PORSCHE +AUDI 
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Face to Fuce 


With Two Make-Up Pros 


DNA @ETe sete: Fitepatrick 


44 little powder, a little paint, 
makes a person what he 
! ain't,” says Jack Stein, 62, a 
Reyatcenateatem oy ne)ucis-y(eyary iment) <-raslolr-taatssantal 
the Boston area. In his 50 years in the 
business, Stein has made up everyone 


laaeyoate os (dactelals) mi sieiaat-bectincem a\-| lesa: @hae) er 


a Ng 




















kite. Despite Jaicw (evat-xcnval a'aandatelets4 aban ote | 
spends few hours backstage. It seems the - 
sign of a good make-up artist is not how © 


often he appears, but how seldom he is 


called back — how quickly he snappers | 
A good make-up artist transfers his | 


_ skills to the actor so he is capable of © 


applying the make-up himself. “In the | 
theater, actors do their own make-up. A. 


professional designs the make-up but | 
then it’s up to the individual actors to 
apply it,” explains Stein. After an initial 
lesson, an actor is on his own, but the | 


make-up artist is on call just in case. 


Sometimes, performers even come to 


Stein’s make-up store/office on the finer 
of the Theatre District. : 
_ Stein started out in Boston as a juve 
nile actor with a Yiddish theater group 


when he was nine. “I was a lousy actor,” 


he laughs. “I was always more 
_ interested in watching the 
ae put on their make- | 
” By the time he was _ 
. Stein was being 


| A younger Jack & ben a 
“makes-up the glamorous oo 
Arlene Dahl in 1958, oS 
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“Why do so many people 
the Bolla family of great wines 
“Taste. Not j Just excepto 
but exceptional taste, bottle after 
bottle. So whether you choose the 
full-flavored Valpolicella, the m 
; Bardolino, the cnsp, refresh ing coun) 
Pee or the light, dry Trebbiano, you won't 
Ue Z be disappointed. No matter how 
: many times you choose it. After all, 
when you re a Bolla, you don’t iet 
your fnends down” 
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paid for applying make-up at community 
theaters. 

There seems to be no formal training 
for make-up artists in the theater, though 
plenty of “schools of beauty” abound, 
turning out beauticians whose art is 
geared more towards fashion than faces. 
They do make-up, but they don’t have 
the knowledge to make an eight-year-old 
girl look 90; a man look like a bronzed 
statue; a woman look like a man or vice- 
versa. These magical transformations 
belong to the theatrical make-up artists 
who, despite their lack of schooling, 
seem to manage very well. 

Another local theatrical make-up artist, 


Florence Knuepfer, also 62 and affectionate- 
ly known as “Buddie K,” attended Boston’s 


Wilfred Academy of Beauty for six 

months. But her real training, she says, 
has been like Stein’s: experience. Buddie 
has worked for The Boston Ballet since 
1965. She is the woman responsible for 


the faces of the children in The Nutcracker. 





She only works with the adult dancers 
when they need help with hair pieces. 
When not working for the Ballet, Buddie 
is busy making-up community theatrical 
and dance groups. 

As with any skill, make-up artists pick 
up the tools and tricks of the trade over 
years of practice. Usually, make-up artists 
develop a favored make-up and use it 
regularly. Some, like Stein, because he’s 
been in the business so long, have 
changed and updated their make-up. In 
the old days, recalls Stein, actors used 
greasy make-up in a stick form (“stick 
paint”). To get it soft enough to use, they 
had to apply heat, so the smell of the 
grease paint often permeated the back- 
stage area. (Hence that old theatrical saw, 
“... the smell of the grease paint. . .”) 
Today, Stein uses an all-water base cake 
make-up because, he says, “Cake make- 
up is softer and the finish isn’t as heavy. 
It’s the purest type of make-up.” 


Buddie, though, prefers a well-known 
commercial type of make-up, which she 
applies with sponges and her hands. It is 
completely water soluble so it washes off 
easily — an obvious advantage when deal- 
ing with mischievous youngsters who 
enjoy experimenting. 

A professional make-up artist’s work 
goes far beyond an actor's face. As Buddie 
says, “ You have a conscience about these 
things. You want to do a good job.” She 
always reads through the script before a 
show in order to familiarize herself with 
the characters. Both Stein and Buddie 
watch rehearsals so they can study the 
characters and see how the actors intend 
to portray them. Says Stein, “You must 
get to know the personality of the role.” 

Sometimes, however, problems arise. 
Stein shakes his head as he remembers an 
incident early in his career. In a produc- 





tion of The Man Who Came to Dinner, actor 


Monty Woolley, who played the lead role, 
refused to shave off his beard for the 
show. After much discussion, writers 
added two lines to the dialogue which 
referred to the character’s beard. The 
result, says Stein with a laugh, “Ever 
since, anyone who plays that role wants to 
look like Monty!” 

Make-up artists must acquaint them- 
selves with the lighting and set as well as 
the stage since all components of the 
theater work together, each affecting the 
other. Stein discovered this integral rela- 
tionship the hard way. For one of his first 
jobs, he had to make-up a chorus line of 
actors to look like trolls. “It was awful,” 
recounts Stein, the pain on his face as 
fresh as if it happened yesterday. “I 
worked so hard and so long on those 
trolls. But when they went on stage, 
there were strong blue lights cast down 
on them and you couldn't see their faces.” 
The blue lighting had offset the color of 
the make-up so instead of authentic look- 
ing trolls, the audience saw headless dan- 
cing bodies. 

In her work with young children, Bud- 
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To meet in Boston 
is tomeet at 
THE 


CoPLEY-PLAZA 
1912 - 1982 






Celebrating our /0th anniversary. 


617-267-5300 or toll free, 800-225-7654 


Reward Yourself 


Why not live conveniently in a gracious 
Longfellow Place apartment. Spectacular 
views, private terraces, landscaped 
rounds. Visit our Rental Office on Stani- 
ord Street. Open 9-6, Monday through 
Saturday. Noon to five on Sunday. For an 
appointment, call 742-2920. Compli- 
mentary parking while at Rental Office. 


Longtellow 
* Place 


One & Four Longfellow Place 
Boston, Massachusetts 02114 





Page 10 THEATREBILL 3/82 





die has learned to always expect the 
unexpected. Like most kids, these pint- 
sized dancers like to experiment with the 
various make-ups backstage. They are 
even encouraged to apply make-up so 
they will learn how to do it themselves. 
But sometimes their experiments don’t 
turn out so well. Buddie remembers 
working for a long time to get layers 
upon layers of glue off one boy’s eye- 
lashes. A “friend” had been trying to put 
false eyelashes on him and obviously 
didn’t have it down to a system yet. 
Another time Buddie had to draw a 
mustache on a child who had a slight 
fever. Here, a technical problem arose. 
Because the boy was perspiring, the 
make-up wouldn’t adhere. But instead of 


A yet 


lager 
Te ais 


omitting the mustache, Buddie experi- 
mented and finally found a make-up that 
worked, just minutes before the curtain 
rose. 

A mustache may seem rather insignifi- 
cant, but a make-up artist knows that a 
mustache or beard can be very important. 
Stein remembers watching a production 
of Oliver in a New York City theater. “The 
character Fagin came out on stage looking 
so neat, so neat that it destroyed the illu- 
sion. Fagin is supposed to be a mean guy, 
an evil type, and this guy didn’t have a 
hair on his face. He should have had a 
scraggly beard or mustache or 
something.” 

Once, a beard even solved actor Fer- 
nando Lamas’ identity problem. About 12 
years ago, when he was in Boston to play 
the King in The King and I, Lamas came to 
Stein with a serious request. “Please do 
something. I don’t want to look like Yul 
Brynner!” So Stein worked with Lamas, 
eventually adding a chin piece. The result 
was a new image for the King and a 
happy Lamas. 


Make-up artists often have very special 
relationships with actors. Neither can 
hide very much with all that eye-to-eye 
contact. “You must get the complete con- 
fidence of the actor. Without it you can’t 
be creative. If he’s nervous or untrusting 
it won't work,” says Stein. He adds, “In 
all my years, I’ve only encountered one 
woman who was difficult to work with.” 
Stein feels that the more professional an 
actor, the more likely he is to put himself 
into the hands of the make-up artist. “It’s 
the new ones, new to the business, that 
want to do their own make-up instead of 
allowing someone else to show them. 
They haven't the real professionalism 
yet,” he continues. It is hard to dispute 
the man. Covered with photographs of, 
and letters from hundreds of actors, the 
walls of Stein’s office speak for them- 
selves. He has seen and worked on a lot of 
faces .. . Eddie Albert’s, Joan Suther- 
land’s, John Carradine’s, Florence 
Eldridge’s, Herschel Bernardi’s, Beverly 
Sills’, Tony Bennett’s, Beatrice Lillie’s, 
Rose Kennedy’s . . . These pictures and 
more cover all the wall space. The office 





is stuffed with piles of manila folders 
overflowing with programs from old 
shows, and cabinets containing theatrical 
documents and mementoes. His office, 
like his mind, is a theatrical museum, a 
file of old shows and actors. 

Buddie’s mind is undoubtedly a file of 
people, places, and times. Working as a 
switchboard operator at Symmes Hospi- 
tal in Arlington during the day and as a 
make-up artist in the evening, Buddie 
leads a hectic life, especially during the 
Christmas season when The Nutcracker is 
running. Hectic means making-up about 
50 children for each of the Ballet’s 33 
performances. Nevertheless, Buddie 


manages. “I have to take part of my vaca- 
(Continued on page 38 ) 

















‘Two great 


performers 
are NOW 


appearing 


together. 


Brookline Trust 
and 
Harbor National 


Bank 
of Boston. 


When it comes to personal or 
business banking, Brookline 
Trust’s performance is unmatched. 
Likewise, Harbor National’ per- 
formance is second to none. And 
now, as members of the Patriot 
Bancorporation, they'll be per- 
forming better than ever. So what- 
ever financial service you need, 
from a personal checking account 
to a business loan, simply appear 
at the Brookline Trust or Harbor 
National office nearest you. 

Harbor National Bank of Boston 


In Boston at: 57 Franklin St., 1 Court St. 
Telephone (617) 451-9100 


Brookline Trust Company 
In Brookline at: 1341 Beacon St., 1627 Beacon St., 
1228 Boylston St., 1 Harvard St. 
Telephone (617) 739-7000 


I~ PATRIOT 


BANCORPORATION 


Member FDIC 
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On with the show: . é 
St. Gillian’s matinee-length "AM 

silk dress. 
Featuring soft stripes 
and a bold harem sash. 
Smooth and simple. 
The best scenes always are. 
Surplice-bodiced dress with 
elbow-length puff sleeves 
and fassled tie sash. Purple 
and gold-striped silk tissue 
taffeta, sizes 4-12. $194. 
Plaza Dresses — fourth 
floor Boston, and Chestnut 
Hill and Southshore. 


ENJOY INSTANT CREDIT 
You can open a Filene’s 
charge account instantly if 
you have a driver's license 
with photo, plus any one of 
these credit cards in your 
name: American Express, 
MasterCard, Visa, or Diners 
Club. Ask any Sales 
Associate for details. 








Handel & Haydn at Symphony Hall 


Thomas Dunn, Artistic Director 
167th Season, 1981-1982 


Wednesday, March 24, 1982 at 8:00 p.m. 
Friday, March 26, 1982 at 8:00 p.m. 


Thomas Dunn, Conducting 


Joseph Haydn Sinfonia 85 ‘La Reine’ 
1. Adagio-Vivace 
2. Romance 
3. Menuetto 
4. Finale (Presto) 


Sinfonia 83 ‘La Poule’ 
1. Allegro spiritoso 
2. Andante 
3. Menuet 
4. Finale (Vivace) 


Intermission 


Igor Stravinsky Concerto in E Flat ‘Dumbarton Oaks’ 
8 V 38 
1. Tempo giusto 
2. Allegretto 
3. Con moto 


Joseph Haydn Sinfonia 82 ‘L’Ours’ 
1. Vivace assai 
. Allegretto 


2 
3. Menuet 
4. Finale (Vivace) 


EEFEATER 


The Crown Jewel © 
of England. 


BEEFEATER GIN IMPORTED FROM ENGLAND BY KOBRAND, NY NY 94 PROOF 100% GRAIN NEUTRAL SPIRITS 
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Notes 
by Joseph Dyer 


Haydn’s music had reached celebrity 
status in France long before he received a 
commission which led to the six “Paris” 
Symphonies. Fame was his only substan- 
tial reward, however, in the days before 
performance fees and copyright regula- 
tions. A thriving industry profited from 
the unauthorized publication of Haydn’s 
music and the music of other composers 
passed off as Haydn’s. The “Paris” Sym- 
phonies were commissioned not by a pub- 
lisher, but by the prestigious Concerts de 
la Loge Olympique, an aristocratic con- 
cert series under the management of the 
Count d’Ogny. Haydn could hardly resist 
the offer: 25 louis d’or for each sym- 


phony, plus an extra fee for publication 
rights. 

Haydn set to work in 1785 and pro- 
duced two (and possibly three) of the 
agreed upon works (Nos. 83, 87, 85). The 
remaining three (Nos. 82, 84, 86) arrived 
in Paris the following year. The Parisian 
publisher Imbault, who bought the publi- 
cation rights, seems to have reproduced 
the order of composition in his first edi- 
tion of the symphonies which appeared in 
1788. The conventional numbering used 
today derives from a later Viennese 
edition. 

Marie Antoinette, a patroness of the 
Loge Olympique, developed a particular 
fondness for the B-flat symphony with 
its variations (Romanza) on the tune La gen 
tille et jeune Lisette. In homage to the queen, 
Imbault provided a title which would not 


WHEN THE WORLD 
IS YOUR OYSTER, 
GIVE HER PEARLS. 


: Show her that she means the world to you. 
Give pearls to your love. Lustrous. Elegant. Nature’s most exquisite offering. 
Cultured pearls set to perfection in 14 kt. gold 
by Shreves. Diamond & Pearl Pendant $195. Pearl Pendant $125. Pearl in Gold 
Heart Pendant $125. Heart Shaped Pin $175. 


It wouldnt be the same without Shreve’. 


Shreve's charge, Master, VISA, American Express. 
Shreve, Crump & Low, Inc. Jewelers Since 1800. 
330 Boylston St., Boston, Mass. 92116 (617) 267-9100 * The Mall at Chestnut Hill * South Shore Plaza 
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have displeased Haydn: La reine de France. 
The nicknames attached to the other 
symphonies on this evening’s program 
were coined by an admiring, but undis- 
criminating public. Neither “The 
Chicken” nor “The Bear” can be said to 
reflect the seriousness and maturity of 
musical thought attained by Haydn in 
this group of symphonies. It is utterly 
improbable that Haydn thought of a 
barnyard animal near the beginning of 
No. 83, or a lumbering bear in the finale 
of No. 82. The listener does these magni- 
ficent works full justice only by placing 
them near the summit of Haydn’s 
creativity. 


Stravinsky wrote the Concerto in E flat 
for Chamber Orchestra as a commission 


from Mr. and Mrs. Robert Woods in cele- 
bration of their thirtieth wedding anni- 
versary in 1938. Nadia Boulanger con- 
ducted the first performance at the Bliss 
estate, “Dumbarton Oaks,” near 
Washington, D.C. The Concerto turns to 
the brilliant contrapuntal interplay of Bach 
for its inspiration, as Stravinsky himself 
acknowledged. It is scored for an ensemble 
of fifteen instruments employed in ever 
changing combinations of melodic lines to 
produce richly varied sonorities. Intricacy 
of part writing, sparkling melodies and 
frequent changes of meter banish 
monotony from the well organized and 
disciplined world created by Stravinsky. 
For freshness, vitality and sheer exhilara- 
tion the “Dumbarton Oaks” Concerto has 
few equals. Even Bach would not mind a 
little friendly competition on this level. 


SHUTTLE OFF 
TO SEE THE STARS 


Our exclusive shuttle gets 
you coming and going - from 
The Boston Park Plaza Hotel to 
the theatre district, and back 
again after the show. It’s free 


and available to dinner or after- 
theatre patrons of the exciting 
Cafe Rouge. And we also offer, 
at a modest charge, valet 
parking - to make your evening 
completely trouble-free. 

But the real inducement to 
dine with us is The Cafe Rouge 
itself. Antique brass, revolving 
fans, tropical greenery - and 


Operated by Hotels of Tradition, Inc 





attentive service - Surround 

you. A complete dinner menu 

or special theatre menu await you. 
The Cafe Rouge - where the 

spirit of yesteryear lasts till 

the early hours of tomorrow. 


For reservations call 
(617) 426-2000. 


The Boston Park Plaza Hotel 
Arlington Street at Park Plaza 
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Thomas Dunn Artistic Director 

Of Thomas Dunn’s work it has been said 
it is a mixture of ivory tower and theater. 
He has incensed The New York Times by 
performing Bach’s B-Minor Mass with 
the same number of singers and players 
Bach himself used, and he has not hesi- 
tated to send an ensemble of beagles on 
stage at Avery Fisher Hall for the 
performance of a Hunting Symphony by 
Leopold Mozart. Mr. Dunn is a graduate 
of Johns Hopkins University, the Peabody 
Conservatory of Music, and Harvard 
University, and as a Fulbright Scholar in 
Amsterdam was the first American to be 
awarded the Diploma in Orchestral Con- 
ducting, The Netherlands’ highest award 
in music. He has been an organist, 
church music director, college professor, 
and editor. Appointed Artistic Director of 
the Handel & Haydn Society in 1967, Mr. 
Dunn has been a vital force in Boston’s 
musical life since his inaugural concerts 
in December of that year, when he gave 
Boston its first hearing of Mozart's edi- 
tion of Handel’s Messiah. 





2-D Prudential Plaza Boston 262-4150 
15 School Street Boston 523-6373 


Gerald Tarack Concertmaster 

Violinist Gerald Tarack has carved out for 
himself an unusual career as a freelance 
concertmaster. He plays on a regular 
basis with the Mostly Mozart Festival 
Orchestra, the Symphony of the New 
World, Clarion Concerts, and the Bach 
Aria Group. He is music director of the 
Tarack Chamber Ensemble, a group of 15 
musicians who perform without a con- 
ductor. Appearances with many different 
classical chamber orchestras are mixed 
with dates in the pop recording studio. 
His unique specialty is in such demand 
that bookings often stretch out a year in 
advance. Several dance companies, includ- 
ing the Alvin Ailey Dance Theatre, 
depend on him to assemble the best pro- 
fessional musicians in New York for their 
performances. Mr. Tarack has toured 
Europe, the Far East, and the Soviet 
Union. As a soloist he has recorded the 
Hindemith unaccompanied Sonata 
(Nonesuch), Sonatas of Ravel and 
Poulenc (Sine Qua Non), and music of 
Schubert (Vanguard). 


Specialists in Fine Luggage, Accessories and Gifts 
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Orchestra 


Flute 
Elinor Preble 


Oboe 
Peggy Pearson 
Barbara Knapp 


Clarinet 
William Wrzesien 


Bassoon 
Donald Bravo 
Richard Sharp 


Horn 
David Hoose 
Pamela Paikin 


Timpani 
Dennis Sullivan 


Violin I 

Gerald Tarack 
Concertmaster 

Wilma Smith 

Michael Rosenbloom 

Lisa Crockett 

Judith Eissenberg 

Robert Riggs 


Violin II 
Mowry Pearson 
Judith Gerratt 
Velda Kelly 
Martha Edwards 
Elsa Miller 


Viola 

Endel Kalam 
Mary Ruth Ray 
Paul Cortese 
Virginia Haines 


Violoncello 
Bruce Coppock 
Ronald Thomas 
Corinne Flavin 
Stephen Harrison 


Double Bass 
Thomas Coleman 
James Orleans 


Across from Filene’s, on the entire sixth n floor, at 387 7 Washington Street, 
Boston. Phone 542-7974. Open every day at 9:30. Mon. & Thurs. till 7; 
Tues., Wed. & Fri. till 5:30; Sat. as 
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Stop paying taxes on your nest egg. 
Opensource aaa Retirenianal 
Account at Bank of Boston. 
We'll be at work, long after you 
retire. 





THE FIRST NATIONAL BANK OF BOSTON 


BANK OF BOSTON 


THE BANK AT WORK 


Member FDIC 








HGH Telefund a Success 


Thanks to the hard work of more than 60 
volunteers and the generosity of H&H 
subscribers and members, the goal of 
$15,000 was reached in pledges at this 
year’s Handel & Haydn Telefund. 


Special thanks go to all those who made 


this Telefund a success. 


H&H Telefund Volunteers 


David Ames 

Richard Anderson 
Richard Anderson, Jr. 
Kimberly Beckman 
Margaret Power Biggs 
Robert Blumberg 
Betty Brown 

David Cohen 

Karen Damtoft 
Capt. Paul C. Danforth 
James Donahue 
Joseph Dyer 

Ron Endo 

Barbara Farmer 
James Farmer 

Steven Fine 

Robert Friend 
George E. Geyer 
Peter Gibson 

Cyrus Ginwala 
Janice Gomes 

Rosalie Griesse 
Marie Grimm 

Mary Hall 

Malcolm Halliday 
Ron Harding 

Andrea Hart 

Martha Hatch 
Thomas Hemnes 
Anneliese Henderson 
Harold Howell 
Monique Huvos 
Brett Johnson 


Meg Jones 

Steven Judson 
Paula Kowalczok 
L. Edward Lashman 
Elizabeth Lashman 
Judith Lashman 
Elizabeth Lentini 
Priscilla Liggett 
Holly Loring 
Allyn Muth 

Leslie Muth 
Levon Nazarian 
Sheila Perry 
David Pinto 
Cynthia Post 
Jerome Preston, Jr. 
Asher Raboy 

E. Amelia Rogers 
Pat Steller 

Dennis Sullivan 
Linda Terry 

Paul Twist 

David Villanueva 
Katharine Vincent 
Gary Wedow 
Merrill Weingrod 
James White 
Dorothy Whittier 
Sumner Whittier 
Wendy Wolf 
Ethelwyn Worden 
Robert Yens 
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HANDEL@ HAY DN 


AT SYMPHONY 
HALL 


Renew your subscription tonight. 


1982-1983 Season 


We hope you will H&H volunteers are 
stay with Handel & Haydn waiting to assist you 
for another virtuoso with your renewal order. 


season at Symphony Hall. 


You can renew Renewal deadline: 

by mail, by phone, 

or in person tonight Your seats will be 

in the lobbies of guaranteed for renewal 
Symphony Hall. until June 10, 1982. 


——_———-- EE 
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HANDEL@ HAY DN 


AT SYMPHONY 
HALL 


Thomas Dunn, Artistic Director 
167th Season, 1981-1982 


Calendar of Events 


Haydn — The Seasons 


Thursday, April 22, 1982 at 8:00 p.m. 
Saturday, April 24, 1982 at 8:00 p.m. 


Soloists: Renée Santer, Charles Bressler, 
William Parker 
Tickets $16 $11 ($6 sold out) 
Call 266-3605 for ticket information. 
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THEATRICAL LIGHTING 
& SUPPLIES 


B.N. PRODUCTIONS, INC. 
Providing New England with 
only the best in lighting systems 
for theatre, dance and T.V. 


Saugus, MA 
(617) 233-4524 


f REED oF London 


Gifts for 
Dancers 


Makers of the World's 
Finest Ballet Shoes 


142 Newbury St. © Boston ® 267-0778 


<= 


FOR THOSE THAT DEMAND EXCELLENCE 


PDO 


Printing 


Quality Raised or Flat Printing on Fine 
Strathmore and Crane Papers 


Stationery ¢ Announcements ® Brochures 
WEF 


O) 


45 Batterymarch ® Boston ¢ 542-0703 
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Handel & Haydn 
Membership 


Benefactor 

Edmund B. Cabot 

Dr. Richard C. Dwight 

Mr. & Mrs. Jerome Preston, Jr. 
Robert C. & Estah Yens 


Guarantor 

Mitchell Adams 

James B. & Barbara E. Farmer 
Tomlinson Holman 

Harold Howell 

Mr. & Mrs. Endel Kalam 

Mrs. Helen Land 

Elizabeth & L. Edward Lashman 
Alford P. Rudnick 

Mr. & Mrs. James B. White 


Patron 

Mr. & Mrs. James S. Cook 

Dr. & Mrs. George E. Geyer 

The Rev. & Mrs. Robert L. Griesse 
Barbara & Steven Grossman 
Martha Hatch 

Bart & Anita Nuboer 

Sheila D. Perry 

Mr. & Mrs. Robert FE. Welborn 

The Honorable Rya W. Zobel 


Sponsor 

Mr. & Mrs. David A. Bristol 
Rita & George Cuker 

Sarah Doering 

Leonard Fein 

Paul E. France 

Dr. & Mrs. Wilbur D. Fullbright 
Peter J. Griffin 

Mr. & Mrs. George J. Guilbault 
Frederick W. & Jean R. Haffenreffer 
Mr. & Mrs. Roger M. Hewlett 
Merloyd Lawrence 

K. Ramsey Ludlow 

Mr. & Mrs. Donald D. Mordecai 
Theodore John Schultz 

George R. Ursul 

Mr. & Mrs. Vincent Vappi 

Dr. Rhys Williams 

Dr. Robert Younes 

Mr. & Mrs. Howard Zoufaly 








Donor 

Richard T. Ainsworth 

John L. Allen 

Mr. & Mrs. James B. Ames 
Nicholas T. Bedworth 

Richard H. Bowen 

Lee C. Bradley, III 

Robert Crisp 

Captain & Mrs. Paul C. Danforth 
Joseph M. Flynn 

Frank Pilholski Advertising 
Dr. A.C. Gorbach 

Robert & Frances Grant 
Anneliese M. Henderson 
Craig Hill 

Harriet Kennedy 

Albert S. Kirsch 

Mr. & Mrs. William D. Knauss 
Minuteman Press, Copley 
Andrew M. Olins 

Miss Janice M. Parkinson 

Mrs. Helen W. Parsons 

Robert S. Regan 

Atty. & Mrs. David K. Reppucci 
Mr. & Mrs. Nichol M. Sandoe 
John W. Sears 

Bickley F Simpson 

Robert Tonon 

Carroll E. Wood, Jr. 


Friend 

J. David Allred 

Virginia Ashjian 

Dr. & Mrs. Harry Bauer 
Nicholas T. Bedworth 

Janet Belcher 

The Rev. John A. Bell 
Robert B. Borden 

Anne J. Borek 

Emilie J. Borek 

James P. Bourdon 

Richard H. & Joan C. Bowen 
S.L. Boyd & H.E. Stubbs 
Mr. & Mrs. Leonard Bruns 
Michael Calmes 

Frank C. Campbell 

David C. Carder, III 

Mr. & Mrs. Irving H. Chase 
Mr. & Mrs. Edward Chazen 
Catherine E. Coombs 

Paul Cully 





PERFORMANCE... 


The Measure of Achievement 


Control Data insti- Pa 
tute trains people § 
for career entry 
job performance 
in the computer 
industry. 

It’s an exciting 
fieldandthe U.S. ass 
Labor Department 3g au" 
predicts a high rate mae r 
of career opportu- / ,4 gram h So 
nities into the 
1980's. We offer no 
guarantees of success but we will show you 
the placement records of our graduates. 

For information on Computer 
Programming/Operations or Computer 
Service Technology courses, call us at 
617-272-4070. 

Control Data Institute. We provide the 
chance for you to perform. 


CONTROL DATA 
INSTITUTE 
GP GontRol Dara CORPORATION 
20 North Avenue, Burlington, MA 01803 272-4070 
1776 Heritage Drive, Quincy, MA 02171 (617) 328-5353 





L.I.C. by Dept. of Ed. Comm. of Mass. 
Approved for Eligible Veterans 





We Put Them Together 
From Camera to Film 
to Development 


Park Square Building 
Camera & Photo, Inc. 


51 St. James Avenue. Boston, MA 
482-2279/8356 


NEXT TIME YOU 

GET THE BOOT, 

LET MARATHON 
DO YOUR LEG WORK 


MARAT 


MESSENGERS 


367-6793 


Boston's Bicycle Delivery Service 
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BOSTON’S BEST 
SELECTION OF 
MUSIC, DRAMA AND 
DANCE BOOKS 
At DISCOUNT Prices 
ys 10% off trade paperbacks 
15% off trade hardcovers 


30% off New York Times 
best seller list 


30 Brattle Street, Cambridge 
Open 7 days & nights 


WILLIAMS’ PIANO SHOP, INC. 
Tuning - Refinishing - Rebuilding - New & Used Pianos 


232-8870 gf 232-8871 





123 Harvard St., Brookline, Mass. 02146 


a different taste 


YO\MANDALAY 


BURMESE RESTAURANT 


THE FIRST BURMESE RESTAURANT IN THE UNITED STATES 





329 HUNTINGTON AVE. BOSTON, MA 02115 (617).247-2111 
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Vincent R. Davis 

Margaret M.N. Davison 
Deborah Foundation 

Nancy & Bob Delong 
Francine Di Blasi 

Dr. & Mrs. G. Richard Dickersin 
Astrid L. Donaldson 

Brett Donham 

Mr. & Mrs. John G. Donovan 
Cheryl A. Douglass 

Marjorie H. Dunham 

Anita E. Dunn 

Dr. & Mrs. Joseph Dyer 

Mr. & Mrs. W.K. Estes 

Eldon H. Fay 

Mr. & Mrs. Walter C. Forsythe, Jr. 
Clark Frazier 

Mr. & Mrs. Albert L. Fullerton 
Mark H. Furstenberg 

Tony Fusco 

Alexandra E.C. Gibb 

Mrs. Fred H. Gibson 

Mr. Peter T. Gibson 

Vera Ryen & John T. Gregg 
Edgar M. Grout 

Mr. & Mrs. John M. Haffenreffer 
Mr. & Mrs. John W. Harrill 
Dr. Murray Helfant 

Aloysius Francis Hepp 

Jeffrey & Talia N. Herman 
Dr. & Mrs. Edwin Hubbard 

J. Roger Hunt 

Mr. & Mrs. Christopher Hurd 
Martin & Honora Kaplan 
Edward B. Kellogg 

Mr. & Mrs. Richard W. Knapp 
Kathryn I. Krause 

Susan & Norman Krinsky 
S.H. Kuniholm 

Mrs. Adassa A. Lane 

Don E. Lee 

Dr. & Mrs. Brian Leeming 
Mr. & Mrs. Felix Levenbach 
Dr. & Mrs. Semon Lilienfeld 
Benjamin A. Little 

Sheila Lloyd 

Pamela Mackill 

Paul Madore Chorale 
Brendan & Barbara Maher 
Dr. & Mrs. David J. Martini 
Madeline A. May 

Susan McEwen 

Linda J. McIntosh 

Alexander M. & Anna McIntyre 





Marie J. McPherson 

Dr. Robert V. Meghreblian 
Margaret May Meredith 

Mr. & Mrs. Thomas N. Metcalf 
Stephen W. Mileski 

Dr. & Mrs. Max B. Miller 

Mr. Frank Millet 

Jeanne S. Molyneux 

Dr. & Mrs. Adam G.N. Moore 
James S. Morganthal 

Jeffrey K. Neilan 

Pamela Nelson 

R. Kimball Norris 

Bernard J. O’Rourke, Jr. 

Mr. & Mrs. Carroll E. Pennell 
Mr. & Mrs. David C. Poskanzer 
Jim Powers 

Mr. & Mrs. John D. Pratt 

Mr. & Mrs. John W. Pratt 

Mr. & Mrs. Paul Rizotto 
Susan E. Russell 

Mr. & Mrs. Bernard Shriber 
Mr. & Mrs. Robert C. Silver 
Susan E. Sprague 

Elliot & Carol Surkin 


Lawrence Susskind 


Mr. & Mrs. Lawrence Thompson 


Rodrigo A. Trevino-Lozano 
Mr. & Mrs. Carl Thor 
R. Brough Turner 


Mr. & Mrs. Richard K. Vartabedian 
James F. Vaughn, Jr. 

Mr. & Mrs. George Volinn 

Ann M. Walker 

Alfred C. Walton 

Dr. & Mrs. Peter A. Weiss 

Richard F. & Kathleen M. White 
Sandra L. Wiegand 

John M. Woolsey, Jr. 


Matching Memberships 

Beatrice Food Company 

Johnson & Higgins of 
Massachusetts, Inc. 


Corporate Members 

GenRad Foundation 

Houghton Mifflin Company 

Johnson & Higgins of 
Massachusetts, Inc. 

Levy Foundation 

Mobil Oil Corporation 

Stone Foundation 


Gifts of $50 or more will be acknowledged in every 
program book. Gifts of less than $50 will be 
acknowledged in program books twice each season. 
For membership information, please see Catherine 
Coombs at the Member/Subscriber table in the 
lobby. 


7 reasons to renew 


the best seats 


savings of up to 30% 
the free H&H Magazine 


ticket exchanges 


1982-1983 Season 


® no waiting at the box office 
e guaranteed seats for Messiah 
e you'l love the season 


H&H volunteers are waiting to assist you 
with your renewal order tonight in the lobbies 


of Symphony Hall. 


Renewal deadline: Your seats will be guaranteed for renewal until June 10, 1982. 
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“Couldst thou 
both eat 
thy cake 

and have it?” 


Proverb 


Definitely. 


On the 
Waterfront 


240 Commercial Street 


The new American cuisine in elegant, 
comfortable dining rooms / private 
dining room / congenial bar / valet 

parking / lunch and dinner / 523-1126 


We're still up 
after the 
Curtain comes 
down. 


Rebecca’s 


21 Charles Street 742-9747 


Fresh, seasonal food served every day. 
Specialty foods to take out. 
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Keep us going and growing 
by making a generous, tax exempt contribu- 
tion to Handel & Haydn. Become a Contribut- 
ing Member and you will help sustain Boston’s 
oldest performing organization as we look 
ahead to our 200th anniversary in the year 
2015. You will receive special priority in 
obtaining tickets, choice seats at H&H perform- 
ances, invitations to special members’ events, 
listing in program books*, and more. Best of 
all, you will become an active supporter of one 
of America’s preeminent cultural institutions. 


O Friend $25-49 

O Donor $50-99 

O Sponsor $100-249 

O Patron $250-499 

O Guarantor $500-999 

O Benefactor $1,000-2,499 
O Major Benefactor $2,500 & up 
O Corporate Sponsor $500 

O Corporate Benefactor $1,000 


*Gifts of $50 (Donors) or more are acknowl- 
edged in every program book. 

Gifts of less than $50 are acknowledged in the 
program book twice each season. 

Please make checks payable to the Handel & 
Haydn Society. 

Every contribution will be acknowledged with 
a receipt for your tax purposes. 


Please mail this application to Handel & Haydn, 
158 Newbury Street 
Boston, Massachusetts 02116 


2 es ee ee ee ee ee ee ees ee ee 
I/We give the sum of $ 
Name 

as you prefer it listed in the H&H program book 


Address 


City, = Se Staten 





OI prefer to remain anonymous. 


Extensive program notes and articles about H&H are 
published in the new Handel & Haydn Magazine. 
This publication will be mailed to subscribers and 
members, free of charge, in advance of the performances 
of the 1981-1982 season. Single-ticket holders and 
others may purchase the magazine for $1.50 per copy in 
the Massachusetts Avenue lobby of Symphony Hall on 
performance nights, or from the HGH office. 











Handel & Haydn: 
A History of Patriotism 


he Handel & Haydn Society has 

always recognized participation in 

patriotic, commemorative or Chane 
itable functions as part of its civic respon- 
sibility. The Society was present in 
Faneuil Hall at a memorial service for 
Thomas Jefferson and John Adams less 
than a month after their deaths in 1825. 
Proceeds from a concert in 1833 aided in 
the erection of the Bunker Hill Monu- 
ment. Several benefit concerts assisted 
the Union cause in the Civil War; the end 
of hostilities coincided with the fiftieth 
anniversary of the Society’s foundation. 
A few days after the conclusion of the 
festival held to commemorate this anni- 
versary, the Society took part in Boston’s 
official service of mourning for President 
Lincoln. (During this season, Julia Ward 
Howe, who wrote the text of the “Battle 
Hymn of the Republic,” joined the cho- 
rus.) The Handel & Haydn Society also 
participated in the National (1869) and 
World’s (1872) Peace Jubilees organized by 
Patrick Gilmore. 

The year 1882 witnessed two events of 
this type: a benefit concert for Russian 
Jewish refugees and a trip to the New 
York Music Festival. The many Jewish 
emigrés seeking refuge from persecution 
in the Soviet Union today give a ring of 
contemporaneity to that concert a cen- 
tury ago, when Jews were fleeing from 
severe reprisals following the assassina- 
tion of Czar Alexander II in 1881. 

A committee of prominent Jewish citi- 
zens of Boston organized a concert, the 
proceeds from which would go to alle- 
viate the distress of their coreligionists. 
To increase the profits from such an 
endeavor, it was customary for per- 
formers to donate their services. An 
honorary committee of distinguished 
Bostonians guaranteed wide popular sup- 
port. The Governor, the Mayor and other 
leading officeholders lent their names in 
company with intellectuals (Longfellow 











and O.W. Holmes), clergymen (Phillips 
Brooks, Edward E. Hale), music patrons 
(Henry L. Higginson, Oliver Ditson, 
George H. Chickering) and officers of the 
Handel & Haydn Society. Both of Bos- 
ton’s leading conductors, Carl Zerrahn of 
Handel & Haydn and Georg Henschel of 
the new Boston Symphony Orchestra, 
contributed their services. 

The concert, on March 27, 1882, was 
not reviewed in the press, but the Secre- 
tary of the Society, A. Parker Browne, 
entered this report in the Handel & 
Haydn records: “The Society took part 
this evening in a concert given for the 
benefit of the Jews who are fleeing from 
Russia. The concert was given in the 
large new hall of the Charitable Mechan- 
ics Association on Huntington Avenue. 
The chorus consisted of 600, composed of 
members of the Handel & Haydn, and 
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How DO YOU FOLLOW A 
GREAT PERFORMANCE? 


WITH A LATE SUPPER 
AND A GENEROUS NIGHTCAP AT 
A MOST CONGENIAL RENDEZVOUS: 
THE CAFE AT THE RITZ. 

IT’S AN OLD BOSTON FRIEND 
WHERE NIGHTCAPS AND DELICIOUS 
SUPPERS ARE NOW SERVED 
UNTIL MIDNIGHT. 

SEE YOU THIS EVENING? 


THE RITZ-CARLTON HOTEL 


All's Well ) 


That Ends Well 


Especially at Café Tremont. 
Whether you prefer a light supper 
after the theater, or simply coffee 
and a marvelous pastry, it’s the final 
act to a perfect evening. 










YY Jeon |S 
“I 


A No 






at the Parker House, 





Tremont and School Streets, Boston, MA 
227-8600 
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meron 
the Salem, Lynn and Taunton Societies. 
One thousand singers were present, but 
there being accommodation on the stage 
for only 600, the rest went into the Hall 
to listen. 

“There was an orchestra of moderate 
size, but no organ; and several solo sin- 
gers, Mrs. Knowles, Miss Mary H. How, 
and Adams, J.F Winch and Henschel. The 
choruses were the ‘Baal’ choruses and 
‘Thanks be to God’ from Elijah and ‘Halle- 
lujah’ from Messiah. The Hall proved to be 
excellent in acoustic quality, but the force 
employed on this occasion was not com- 
mensurate with the size of the Hall. A 
chorus of twelve or fifteen hundred and 
an orchestra of one hundred fifty and 
only the most telling solo voices are of 
any avail there. The audience was very 
large, though the night was stormy.” 

Mr. Browne’s estimate of the mam- 
moth forces needed to fill Mechanics Hall 
may engender smiles today, but a few 
weeks later the Society travelled to New 
York to participate in a chorus of 2,700 
voices. (For purposes of comparison, this 
is the seating capacity of Symphony Hall!) 
The Handel & Haydn delegation, 550 
strong, sailed on the steamer Massachusetts 
which served also as a “floating hotel” for 
the stay in New York. 

It required three hours just to seat the 
army of singers gathered to thunder 
forth Handel's Israel in Egypt in the Sev- 
enth Regiment Armory. They had never 
gathered as a single group previously, but 
the Festival conductor, Theodore Tho- 
mas, had supervised the final rehearsals 
of the choruses separately. In a review of 
the performance, the New York Tribune 
heaped praise on Thomas and the visiting 
organizations, among which was “the 
Handel and Haydn of Boston, always so 
sure and so well trained.” The New York 
World reviewer threw all moderation to 
the winds, declaring it “a glorious 
performance — one to be remembered 
for life.” He commended the “zeal and 
devotion” to great music which character- 
ized the Handel & Haydn, “one of the 
oldest and probably the most famous 
musical organization in the country.” In 
addition to enjoying an apparent artistic 
success, the members of the Society trea- 
sured memories of a pleasant excursion. 


Sli TEAS GPR ee ee 
LS 


Libraries Hold Hidden 
Theatrical Treasures 


by Susan Bonchi 


@ Sifting through papers and theatrical 
memorabilia, researchers at Boston Univer- 
sity (BU) discovered that Fred Astaire auto- 
graphs every pair of shoes he wears for 
dancing, and that Gene Kelly, unlike other 
choreographers, sketches his dance steps on 
paper before staging them. This information 
wasn't buried deep in some tome on the 
theater; Astaire's shoes and Kelly's sketches 
are just a small part of BU's vast — and 
growing — theater archives. 


© Ford's Theatre in Washington, D.C., had 
been shuttered for more than 100 years when 
the National Park Service decided to restore it 
in the late 1960s. But the site of Abraham 
Lincoln's assassination had deteriorated, and 
the Park Service couldn't find any original 


See. 
PIAGET 4% 
ee ARAL 
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designs to help them recreate the theater 
authentically. Then, a call to the Harvard 
Theatre Collection at Harvard University 
netted the Park Service a unique original 
print of the floor plans, which they used to 
successfully complete the restoration. 


@ While working in the stacks of the Boston 
Public Library (BPL), a young employee 
named John Sullivan taught himself to juggle 
in order to amuse his coworkers. Though he 
soon left the library for a show business 
career, Sullivan always remembered where he 
got his start. He died in 1956, and 20 years 
later, the library received all of his papers 
and scripts. It was a valuable acquisition, 
because along the way Sullivan had become a 
star named Fred Allen. 




















24 Newbury Street, Boston 536-2022 





THEATREBILL 3/82 Page 29 


St Botolphs Restaurant 





A charming 19th Century Townhouse 
serving superb continental cuisine 

in contemporary informal elegance. 
Offering lunch and dinner with a variety 
of fresh seafood specials daily, and our 
after theatre cafe menu till midnight. 





Serving - 

Lunch: 12:00-2:30 weekdays 

Dinner: 6:00-10:30 Sun.-Thurs. 
6:00-12:00 Fri.-Sat. 


Brunch: 11:00-3:00 Sat. & Sun. 


reservations: 266-3030 


99 St. Botolph Street 
behind the Colonnade Hotel 








HAIMIPSHIRE 
HOUSE ....2) ui: 


Before & After 


Theatre 


© Free cab ride to theatre 
district after you have 
dinner with us 


e New Late Night Menu 
from 10:30 pm-1 am, 
Tuesday-Saturday, 
featuring belgian waffles, 
quiche, crepes & desserts 










e Piano entertainment 
nightly 5 pm-1 am 






Overlooking the Public Garden 
84 Beacon Street 
227-9600 
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* hese special collections at BU, 
Harvard, and the BPL are by far 
the most extensive in the area, 
and they represent a little-known but 
immensely valuable aspect of the theater. 
Not only do scholars study the material 
for academic research, but contemporary 
authors, actors, designers, and play- 
wrights often use it for work which will 
be seen on stage, in films, or in books. 
Last year, for example, a costume 
designer from the Opera Company of 
Boston researched period costumes at the 
BPL for one of the company’s new pro- 
ductions. Harvard visitors in the past few 
years have included actress Jane Alex- 
ander when she was preparing to portray 
Calamity Jane for PBS, and an actor 
planning a one-man show on the life of 
John Barrymore. 

Just a few of the many popular books 
containing pictures from Harvard’s huge 
selection include a recent biography of 
Vivien Leigh, Margot Fonteyn’s history 
of ballet, and Rex Harrison’s autobiog- 
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raphy. Robert Toll used 150 Harvard- 


owned photographs in his story of enter- 


tainment, On With the Show. 
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the Harvard Theatre Collection turned 
80 on November 19, making it the oldest 
one of its kind in the world. 

It was unprecedented for a university 
library to acquire non-book material 
when Harvard professor George Pierce 
Baker organized the collection in 1901. 
Baker’s assemblage that began modestly 
with some portraits of British actor 
David Garrick eventually became one of 
the largest and most renown theater 
groupings in the world. 

Its focus is the “history of perform- 
ance,” especially the English and Ameri- 
can stage and the history of dance. Hold- 
ings include a rare 1493 edition of works 





Part of the Harvard University Library, 


nez 
a fraise. 


Imagine cuisine so elegant 
the strawberries whisper to you in French. 


Then come to Dertads 
_ and experience. 
Tonight. 
Reservations 
recommended. 
(617) 354-1234. 
Valet parking. — 


in the Sheraton- 
Commander Hotel 
16 Garden St., 
Cambridge. _ 





Bostons 
favorite table 
for over 

100 years. 


Priv ate dining 
rooms available 


Valet parking 
after six 
from Temple Place 


After theater 
menu served 
until midnight 


Reservations: 
617-542-1340 


LOCKE-OBER CAFE 


Routing a Minstrel Troupe EST-I875 


An Audience, Disappointed with the Antiquities of a 
Traveling Show, Charges the Alleged Artists, at White 
Plains, N.Y. (Harvard Theatre Collection) 


THREE AND FOUR WINTER PLACE 


The American Express Card. 
‘ : Z ESS 
Dont leave home without it. [iii 
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by the Roman playwright Terence, which 
contains the first known woodcuts of a 
stage performance; Eugene O’Neill’s early 
manuscripts; and 30,000 glass negatives 
of photographs by Angus McBean of 
actors at England’s Old Vic and 
Stratford-Upon-Avon from 1937 to 1964. 
There are also countless theater pro- 
grams from Boston and New York, as 
well as many from around the country 
and England; in all, more than three mil- 
lion. In fact, in some cases Harvard has a 
wider variety of historical programs from 
the English provinces than does England 
itself. ; 

“Almost any book of major theatrical 
scholarship starts here,” says Martha 
Mahard, assistant curator of the collec- 
tion. Besides original manuscripts, books, 
journals, and newsclippings, Harvard has 
about 500,000 photographs, 250,000 
engraved portraits and scenes, 15,000 
scenery and costume designs, and nearly 
5,000 promptbooks. Interestingly 
enough, Mahard says that their 18th- 
century programs and papers are in bet- 
ter condition than those from the 19th 
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ance, from Harvard's 1493 edition of Terence. (Harvard 
Theatre Collection) 





century because the higher rag content in 
the earlier paper improved its quality. 


Before outlawing the practice in 1969, 
the government allowed tax exemptions 
to those who donated their personal 
papers to libraries. But people still con- 
tribute their documents today, for rea- 


Anthony Spinazzola applauded 
our mustard sauce. And our music. 


The Boston Globe gave Apley’s its four-star rating and said these nice things about us: 


“The new Apley’s...is a wonderful eating place...A harpist four nights and a guitarist 
three nights provide dinner music in keeping with the mood of the room—quiet... 
The food is...an American (or even more specifically, a New England) adaptation of 
French nouvelle cuisine— with all that implies in terms of absolute freshness of 
ingredients, lightness of sauces, artistry of presentation...A veal chop was of 
unexcelled quality, perfectly broiled and served in a golden sauce, gently flavored 


with three kinds of mustard.” 
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KKK 


THE CRITICS’ CHOICE 


RESTAURANT S) 


Sheraton-Boston Hote 


SHERATON HOTELS & INNS, WORLDWIDE 
PRUDENTIAL CENTER, BOSTON, MASSACHUSETTS 02199 « (617) 236-2000 


sons like future scholarship and safe- 
keeping, according to Dr. Howard 
Gotlieb, Director of Special Collections 
at BU. 

Sometimes, though, donors place res- 
trictions on access to their gifts. BU owns 
Robert Redford’s diaries, for instance, but 
no one can read them until Redford says 
otherwise, which could be years after his 
death. Similarly, the Fred Allen radio 
scripts at the BPL have been under lock 
and key since their arrival in 1976, and 
will continue to be until their copyrights 
expire. 

BU’s collection, one of 900 special 
groups in the school’s 20th-century 
archives, has been in existence for just 
15 years. In that time, it has amassed a 
stunning array of manuscripts, note- 
books, photographs, diaries, scrapbooks, 
and programs — “everything they 
[donors] have saved,” says Gotlieb — 
relating to 20th-century entertainment. 

Just a small sampling of the artists 
whose papers — letters, diaries, scripts, 
etc. — BU owns reads like a page from 
Variety: performers Fred and Adele 


Astaire, Bette Davis, Douglas Fairbanks, 
Jr., Brooke Hayward, Joan Fontaine, 
Glenda Jackson, Gene Kelly, Angela 
Lansbury, Roddy McDowell, Claude 
Rains, Basil Rathbone; playwrights Mary 
Haley Bell, Everett Chambers, Helen 
Deutsch, Simon Gray, John Lahr, Frank 
Marcus, Arthur Marx, Sam Shepard; 
producers Jesse Lasky, Herbert Ross, 
Irene Mayer Selznick. 

“If their papers reflect the growth of 
the theater and film industries, that is 
the criterion [for acquiring them],” 
explains Gotlieb. “And, if they will have 
interest 50 or 100 years from now.” 

While Gotlieb won’t point to any one 
set of papers as being the archives’ most 
important, he does say that Bette Davis’ 
have special meaning because he spent 10 
years trying to get them. BU has “every- 
thing relating to her life and career,” 
Gotlieb continues, including scripts, cor- 
respondence, journals, scrapbooks, and 
even the timeclock she punched on her 
first Broadway show. Once she became 
famous she hunted for it and kept it as a 
reminder, presumably, of the early days. 


The close-to-perfect meal. 


From soup to validated indoor parking, every meal at the 57 Restaurant ts close to perfect. 
The setting 1s unique and opulent. The cuisine, distinctrvely international 
Prime beef, seafood, magnificent desserts. All perfectly prepared, served with style 


and grace at dinner and luncheon, 7 days a week. After dinner, stay for a drink 
and the nightly entertainment in our piano lounge, or step out to the theatre. 
Literally. The 57 1s in the center of the theatre district, 
close to everything. So for your next intimate dinner for two, 
business luncheon for 4, or function for 400, experience the sheer perfection 
of dining at the 57. Nothing else in Boston even comes close. 


Restaurant 


close to perfect. 


200 Stuart Street, Boston, Ma. Reservations: (617) 423-5700 
All Credit Cards Welcome 
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VALIDATED PARKING 
WITH DINNER 
Richard Harris 
feasted on his 
Nick's Sirloin Steak 


Lauren Bacall 


devoured her veal cutlet 
ala parmigiana with linguini 


NICKS 


smack in the heart of Boston’s theatre district 
100 Warrenton St. e Open 7 days a week 


LUNCH e DINNER 
(Before/After Theatre) 


Across the street from the 
Metropolitan Center 


482-0930 








Before or after a fine performance 


DAW(ex 


Fine Ytalian Cuisine 


269 NEWBURY STREET 
Dinner’ Sun - Thurs ‘tl 11 30. Fr & Sat tl12 30 
Valet parking 262-4810 


UNION OYSTER HOUSE 


41 Union St.- 227-2750 


x ONE x 
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The BPL, considered one of the top 10 
research libraries in the country, has two 
areas of theater information. The general 
theater collection in the research stacks 
contains a wide spectrum of books and 
directories on the American theater, as 
well as many on British and Irish theater. 
Their rare book department houses valu- 
able, one-of-a-kind papers, letters, photo- 
graphs, and manuscripts, as well as 
books. The Allen A. Brown collection is 
the richest grouping here, according to 
Keeper of Rare Books Laura Monti. This 
contains Americana and programs, scrap- 
books, letters, and photographs of Boston 
theater from 1835 to 1894. The Brown 





section which attracts scholars from 
around the world, Monti adds. 

Besides the scripts from his radio 
shows, the library’s Fred Allen Collection 
includes photographs, letters, and Allen’s 
personal library. Their Cushman Collec- 
tion contains everything relating to 
Boston-born actress Charlotte Cushman, 
popular during the mid-19th century, as 
well as some non-Cushman theater 
memorabilia. When the commemorative 
Cushman Society disbanded in 1973, its 
officers voted to give all their holdings to 
the BPL, along with the $90,000 left in 
their treasury. 

The Jackson Collection completes the 
library’s major theatrical holdings. This is 
a comprehensive set of 40 years of con- 
temporary Boston theater programs left 
in 1978 by an usher who had worked at 
the Wilbur Theatre. Although these 
could be an inexhaustible research tool, 


they are unavailable for use right now 
because of a problem common to all 
libraries. Increased costs have made the 
cataloguing of some gifts prohibitive. The 
BPL would like to computerize all the 
material in the Jackson programs — per- 
formers, playwrights, directors, etc. — 
but cannot even.set a timetable for the 
job because of the cost. One result, 
according to library representatives, is 
that not all of their material is indexed. 
So, the clearer the idea researchers have 
of their project, the easier it will be to 
accommodate them. 


While the material in all three archives 
overlaps to some degree, each has its 
own focus. Harvard’s emphasis is histori- 
cal; BU concentrates on personal papers 
from the 20th century; and the BPL 
terms its holdings “Americana.” And 
though the collections aren’t restricted to 
scholars or those connected with the 
theater, all three institutions ask that 


Delivering Play Bills in the Country. 

My first Appearance, ‘pon my honour 

Sir, in Hamlet the Great Prince of Denmark. 
(Harvard Theatre Collection) 


patrons have a legitimate research 
project. 

Sometimes these collections can be of 
unimaginable value. A 1919 New York 
Clipper article tells of Frank Dumont’s 
gift of minstrel playbills and posters to 
Harvard upon his death that year. The 


account explained that Dumont, a singer, ° 


had searched in vain for a program from 
his very first performance. Just before he 
died, though, he heard that Harvard had 
acquired one. After much pleading, 

and with the promise that he would have 
it returned to Harvard upon his death, 
the university gave Dumont the program 
less than a week before he died. In return 
for this kindness, Dumont not only 
instructed that the program be returned 
to Harvard, but also that his entire collec- 
tion, considered to be the best group of 
minstrel programs in existence, go 

with it. 


EXCLUSIVE 
ENGAGEMENT 


Make this evening’s engagement exclu- 
sive. Visit Legal Sea Foods before or after 
the theater. 


Legal serves 30 varieties of fresh seafood 
daily in their restaurants, oyster bars and 
take home markets. 


Make certain you spend the evening in the 
very best of taste. 


LEGAL SEA FOODS 


“If it isn’t fresh, it isn’t Legal.” 


Rte. 9 
Chestnut Hill, MA 02162 
617-277-7300 


Boston Park Plaza Hotel 
Park Square 

Boston, MA 02116 
617-426-4444 








A bustling city-lovers cafe 
& restaurant offering everything 
from steamed mussels to burgers 
to salmon en croute. 
Dinner/7 nights, 5:00-11:00pm. 
Lunch/ Mon.-Fri., 11:30am-2:30pm. 
Cafe Menu/Mon.-Fri., 2:30-Midnight. 
Sat. & Sun., 4:00pm-Midnight. 
Brunch/Sat. & Sun., 11:30am-3:00pm. 
And... Enjoy Live Jazz starting 
“.every night at five. 


160 Commonwealth Ave., Boston 








{ 
We STELLA 


OF BOSTON 


East India Row Adjacent the 
N.E. Aquarium overlooking 
Boston Harbor. 


227-3559 


Fine Italian-American Cuisine 
Validated Parking 
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Handel & Haydn 


Thomas Dunn, Artistic Director 
Gary Wedow, Associate Conductor 
Endel Kalam, Associate Conductor 


Jeffrey K. Neilan, Director of Marketing 
and Development 

Catherine E. Coombs, Business Manager 

Allyn D. Muth, Office Manager 


Joseph Dyer, Musicologist 

Wesley Horner, Media Consultant 

Foley, Hoag & Eliot, Legal Counsel 
Rick Horton, Graphics Consultant 

Ben Day, Graphic Design 


Board of Governors 
* George E. Geyer, President 


* Jerome Preston, Jr., Vice President 


* James B. Farmer, Secretary 
* Robert C. Yens, Treasurer 
Mitchell Adams 
James S. Cook 
George Cuker 
Richard Dwight 
Leonard Fein 
Wilbur D. Fullbright 
Peter T. Gibson 
* Rosalie A. Griesse 
Peter J. Griffin 


The Richard/Turner Group, Graphic Design Martha Hatch 


Tomlinson Holman, Audio Consultant 


Anthony Quintavalla, Theater Consultant 


Tomlinson Holman 
A. Harold Howell 
* L. Edward Lashman 
* Sheila D. Perry 
David A. Rogovin 
James B. White 
Rhys Williams 
Estah Yens 
Rya W. Zobel 


“Members of the Executive Committee 


Corporators 

Anne W. Adamson 
Paul Allen 

Leo Beranek 
Margaret Power Biggs 


“THE COLONNADE, 
FROM THE STANDPOINT 
OF CUISINE, IS NOT 
ONLY ONE OF THE BEST 
IN NEW ENGLAND, 
BUT-PERHAPS 


IN THE 


UNITED STAGES 


La Reyniere, noted restaurant critic 


for the French newspaper, Le Monde. 


Roger Broome 
Phyllis Towne Cook 
T.J. Coolidge, jr. 
Barbara E. Farmer 
Robert Gerling 
Vera Ryen Gregg 
Steven Grossman 
George J. Guilbault 
Frederick A. Haffenreffer 
Jean Haffenreffer 
Doris Bernays Held 
Thomas M.S. Hemnes 
Anneliese Henderson 
Richard Herbold 
Mimi B. Hewlett 
Roger M. Hewlett 
Helen M. Kukuk 
Linda J. McIntosh 
Russell Maurer 
David Moran 

John H. Nerl 
Andrew Olins 
Robert C. Ringe 
John W. Sears 
Robert Silver 

Paul Twist 

Nancy Vappi 
Donald R. Ware 
Susan Ware 

Merrill Weingrod 
Doris Yaffe 

Robert C. Younes 








Recipients of the 
Handel & Haydn Medal 
E. Power Biggs 

Hugues Cuenod 

Mme. Renee Longy 
Arthur Mendel 

The City of Boston 


Honorary Members 
Hugues Cuenod 
Kenneth F. George 
Robert L. Gerling 
Benjamin A. Little 
Hon. Henry Cabot Lodge 
Florence Luscomb 
Archibald MacLeish 
David T.W. McCord 
Elliot Norton 

John H. Powell 
Sidney R. Rabb 

Alan A. Smith 
Randall Thompson 
Hon. Kevin H. White 


120 HUNTINGTON AVENUE, BOSTON, MA 02116, TELEPHONE: (617) 424-7000. 
THE PREFERRED HOTEL IN BOSTON. ALSO REPRESENTED BY HRI, THE LEADING HOTELS OF THE WORLD. 
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Handel & Haydn 


Subscriber & Member Hotline: 266-4048 

Ticket Information and Ticket 
Exchanges: 266-3605 

Group Ticket Sales: 482-3424 

Handel & Haydn Business Office: 
266-3605 


The Handel & Haydn business office, 158 


Newbury Street, Boston 02116, is open 
Monday through Friday, 9:00 a.m. to 5:00 
p.m. For Ticket Information and Ticket 
Exchanges, call 266-3605. Ticket 
exchanges can be made up to 24 hours 
before:the earlier performance (each pro- 
gram is performed twice). Subscribers 
may exchange tickets for any available in 
the same price category for the other 
performance. 

Subscriber & Member Hotline. A special 
phone line (266-4048) is available to sub- 
scribers and members only. Our friendly 
staff will be glad to assist you with ques- 


tions about subscriptions and memberships. 


Concert Starting Time: 8:00 p.m. All per- 
formances begin promptly at 8:00 p.m. 
Latecomers will not be seated until the 
late-seating break. 

Tickets as Gifts. If you are a subscriber 
unable to attend a concert, we encourage 
you to give your tickets as gifts or return 
them to H&H as a tax-deductible dona- 
tion. If we can resell them, we will send a 
letter acknowledging your contribution 
for tax purposes. 


The Handel & Haydn Society is funded in 
part by the National Endowment for the 
Arts and by the Massachusetts Council 
on the Art and Humanities, a state 
agency whose funds are recommended by 
the Governor and appropriated by the 
State Legislature. 


The taking of photographs and the 
use of recording equipment in this 
hall are not allowed. 








ties 
American and French Cuisine 
with Tableside Service 


523-6080 


TRUTH IN ADVERTISING 


You'll hear no toothsome, redolent, meltingly 
tender, famous or fantastic claims from 


GALLAGHER 


but 
Sx. The 1980 Boston Magazine’s Readers Poll Sx 
(voted for by those people that actually go out and eat) 
declared us 


#1 in BEST — Romantic Dinner, Business Lunch and 


Best Veal 
#2 in BEST — Service, After Theatre and Neighborhood 
Place 
#3 in BEST — Overall Restaurant, Wine List and Under- 
rated Food. 
We finished in “Best Value” as well. 
The Dining Room Ro Truffles 
presents 


AT 
GALLAGHER 
55 Congress Street Boston, MA 


One block from Faneuil Hall Market 
All Major Credit Cards 












Fun Food and Jazz Piano 
in an informal setting 











Valet Parking at Night | 
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‘Ye Ladies and Gentlemen’ 
An authentic pub imported 
from England offering warmth, 
comfort, fine foods, ales and 
celebrated spirits. 
‘A little bit of yesterday to-day” 
North Market - Faneuil Hall Marketplace 
Boston, MA 
227-7004 


OPEN DAILY 
af ex EXCEPT 
Te E:  SUNDAYS 

peal. £11 A.M.—10 P.M. 
aa Re 
n-American Cuisine 
SINCE 1875 


ul 
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STAR or SIAM 


authentic Thai recipes 
Luncheons 11:30-2:30 Mon-Fri 
Dinners 5 PM-10:30 Mon-Sun 

93 Church St., Boston tel. 451-5236 
(Opp. Park Plaza Hotel & Statler Office Bldg.) 
Beer/wines — Maior credit cards 







March 27 & 28 
50° off with this ad 


ANTIQUE SHOW 
& FLEA MARKET 


CAMBRIDGE CENTER 
FOR ADULT EDUCATION 
42 BRATTLE STREET 
HARVARD SQUARE 547-6789 
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Face to Fuce 
With Two 
Make-Up 


Pros 


(Continued from page 11 ) 


tion time to work for The Nutcracker.” 
Stein too manages, yet his “problem” is 
not as much a time factor as it is juggling 
his many interests. His contributions do 
not stop in the theater; they reach other 
public arenas. He has made-up many pol- 
itical figures, including John F. Kennedy 
and Dwight D. Eisenhower. Once, Stein 
was working with a politician (who 
remains nameless at Stein’s request) 
whose wardrobe was'“ really horrible,” 





Stein remembers. “It really would have 
done him no good.” So, with only min- 


utes before the man was to speak, Stein, 


who wore the same size jacket, switched 
with the aspiring politician. 

Despite the glamour of his work with 
actors and politicians, Stein says he likes 
the rehabilitation therapy that he does 
with burn and accident victims best of all. 
Instead of using make-up to create a new 
character, he recaptures the real, the very 
personal image that makes individuals, 


individuals. Se 
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We owe it all to Jason's 


“I’m going to feel a bit embarrassed 
being in an ad,”’ she said. 

ms Reovtel nvolem lm lore) acauul sama s(esua)t(aen 
“But who cares? We're not the story, 
we're just telling it.”’ 

mm Colemontectomlorelelm sehen meee er tlets 
Jason's led to a Quiche Lorraine lunch and 
then Lobster Princess f6r dinner and 
Hien 

“And,” he interrupted, ‘‘if this begins a 
new career for us, we'll owe that all to 
Jason's, too.” 


JASON’ 


131 Clarendon Street 262-9000 
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ALITTLE MAGIC? 


Baileys. A unique taste so silken, so full of character, 
only one word can describe it. Magic. 

Perhaps it’s that taste of magic that has mae Baileys 
America’s fastest growing liqueur. 


BAILEYS. TASTE THE MAGIC. 


ot 
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